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We are excited to welcome you to the manuals of 
Collecting Otherwise, which are designed to guide 
the exploration of reparative archival practices, 
and are offered as a resource to support you as 
you begin, continue, or reflect upon your archival 
curiosities or ambitions.
	 To situate you within the context of 
these manuals, we will first introduce you to 
Collecting Otherwise. Launched in 2021 and born 
out of institutional and societal urgency, Collecting 
Otherwise explores the role that archives play in 
shaping institutional memory, urban history, and 
public heritage. Over the past five years of activism, 
research, and exchange, we have rethought the 
positionality of built heritage, the responsibilities of 
memory work within institutional settings, and the 
actions necessary to enact redress within archival 
communities. Questions about the agency of these 
communities, the accessibility of archival material, 
and the place of living archives within museums 
and institutional collections have been at the heart 
of our work.
	 Collecting Otherwise resists the tradi-
tional characterisation of heritage as ‘neutral’ or 
‘objective’. Instead, Collecting Otherwise critically 
examines how collecting decisions are made, how 
practices evolve, and how their lasting consequences 
can be remedied. Reflecting on communities that 
have been excluded and erased by the established 
collecting policies and practices, the tools of  
Collecting Otherwise have been assembled, disas-
sembled, maintained, borrowed, and discarded.
	 The murder of George Floyd in 2020, the 
Black Lives Matter protests, and the MeToo move-
ment have catalysed a wave of critical engagement 
and reflection; for museums and archives in par-
ticular, this has meant a re-evaluation of the insti-
tution as a site of inclusion and equity. The work of 
Collecting Otherwise has been driven by legitimate 
grievances and demands on institutions from 
donors, engaged communities, and colleagues 
alike, followed by ongoing attempts to decolonise 
institutional practices. As Sara Ahmed writes in 
Complaint!: “When you pose a problem, you expose 
a problem”. In our work, the act of naming marginal-
isation – whether in voices, documents, or histories –  

requires institutions to fundamentally change how 
they operate and remember.
	 Since its inception, Collecting Otherwise 
has been guided by annual iterations: Seen/Unseen 
(2021), Post/De/Colonial (2022), Tool Shed (2023), 
and Tool Shed: Borrowing, Maintaining, Shedding  
(2024). Throughout each iteration, we have collab-
oratively and intuitively assembled the tools that 
have contributed to our work, and imagined the Tool  
Shed that would house them. This process involved 
meetings and brainstorming with the Collecting 
Otherwise Working Group, public gatherings to 
explore shared curiosities, exhibitions, and interna-
tional collaborations and conversations. The Tool 
Shed contains the ideas that fuel Collecting  
Otherwise, alongside the methodologies that have 
been developed through Collecting Otherwise.
	 One of our core project principles is 
neighbourly borrowing: the borrowing of (collective) 
knowledge, tools, and methodologies - foregrounding 
a practice of openness and sustainability of labour. 
Our Tool Shed aims to share and exchange resources 
between archival and heritage communities, 
activities, and institutions that are also exploring, 
researching, and developing reparative archival 
practices. These manuals embody the intentions 
of our Tool Shed, as they encapsulate the tools we 
have developed and facilitate neighbourly borrowing 
as they travel between contexts.
	 Our Working Group is organised into 
‘cells’, sub-groups of our team that focus on 
variations of our overarching explorations. Each 
of these five manuals is the product of the work of 
these cells and the tools and strategies they have 
developed as a result. 
	 We invite you to use these manuals as 
a starting point for your own reparative archival 
practices, and we hope that the resources and 
tools here will support your work, as they have 
supported ours.

A greeting from Collecting Otherwise 

Delany Boutkan, Mayim Frieden, Anya Naumova, Setareh Noorani -  
on behalf of the Collecting Otherwise Working Group

Photo of page of a publication showing a Balinese statue 
of a carved elephant. In: glass negatives Archive Eibink 
en Snellebrand. Collection Nieuwe Instituut.

Commercial for tea 
Van Nelle. 1930 - 1940. 
Lloyd & Co. Poster 
Collection. Rotterdam 
City Archives.

Annotating the archive, 
photo: Johannes Schwartz.

Researching the Aalbers archive, photo: Johannes Schwartz.

Commercial for Van Nelle’s tabacco. 1923 -1940.  
Jacob Jongert. Poster Collection. Rotterdam City Archives.	

Sonneveld House.  
Photo: Johannes Schwartz.
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Archival Care Rider: Strengthening Care Practices

Luzia Hartsuyker, architect, and the coordination group in “Inspiratie en een lange adem: het projekt burgerziekenhuis 
voor vrouwen, nu en straks”, 1988. Archive Vrouwen Bouwen Wonen, L. Tummers. Collection Nieuwe Instituut.



Archival Care Rider

The Archival Care Rider is a tool for providing various forms of care  
throughout an archival acquisition process – for the archival material, its  
donor, the host institution, and the archivist. The Archival Care Rider  
allows us to rethink the archival acquisition process and the expectations 
that guide that process. By incorporating this tool, additional information  
and context can be gathered, multiple perspectives can coexist, and  
understandings of care and maintenance can be defined collaboratively. 
The steps below outline how you can use this tool, along with our own  
implementation of it. 

Documents relating to working conference, Emancipation Effect Report. Archive Vrouwen Bouwen Wonen, L. 
Tummers. Collection Nieuwe Instituut.



Step 1

Propose that you each create one, and share them with each other.

	 Consider: 
What would it mean for you, within your position in archival work, to ‘care’ 
for an archive, as well as the individuals and the communities involved in an 
archival acquisition?

‘Care’ can be broadly understood as: contextual, responsive, interdependent 
and reflective.1 Rather than providing a clear definition or instructions on how 
to practice ‘care’, which would be contrary to its intuitive and situated nature, 
the Archival Care Rider is a starting point for expanding the margins of archival 
work – highlighting labour that is often invisible, including perspectives that 
are often excluded, making specific needs discussable, and ensuring that 
institutions understand their responsibilities concerning archival materials.

	 Brainstorm:  
Discuss these considerations with those you work with, and hear their 
perspectives from their respective positions within archival work.

Step 2

	 Reflect:  
What does the typical acquisition process of your institution or organisation 
look like?3 

	 Ask:  
Who is involved in this process? What information is shared with those involved? 
What role do those involved play, and what is the relationship between these 
roles?

Create a diagram tracing the answers to these questions.  
This diagram can be referred to throughout any future acquisition.

1	 We have drawn these 
understandings of ‘care’ from The 
Feminist Ethics of Care, by Carol J 
Adams, available at: https://carol- 
jadams.com/caregiving-intro.

2	 An ‘archival community’  
refers to the individuals involved in  
creating an archive, or who are 
represented within an archive.

3	  When an archive is acquired, a contract – between the donor and the host institution – is signed,  
cementing the host institution’s responsibility for the archival material(s). With the primary focus on the transfer  
of ownership from the donor to the institution, these contracts can facilitate a more ‘passive’ acquisition  
process, in which the donor is not involved in the acquisition beyond the signing of the contract.

Within Collecting Otherwise,
One of our members, Harriet Rose Morley, proposed the 
inclusion of Care Riders when we first formed our Working  
Group in 2021. As we integrated Care Riders into our 
efforts as a Working Group, we thought about how 
‘non-traditional’ forms of care are also missing from 
institutional policies and protocols when working with 
archival materials, their donors and their subsequent  
archival communities2.

Donor

Institution

Audience

Within Collecting Otherwise,
We mapped the following diagram.
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Step 3

	
	 Share: 
During the start-up phase of the next acquisition for which you would like to 
apply the Archival Care Rider, share the diagram you created with the donor(s). 

	 Discuss: 
What does the donor need during the acquisition process, and what can you 
provide in response? 

	 Apply: 
Where appropriate, add the donor’s needs/expectations, and what you can 
provide in response, to the diagram. A diagram that is specific to this particu-
lar acquisition can then be created and referred to. 
	
	 Ask: 
If the donor is representing, or is part of, a broader community or network, 
would they like to be actively involved throughout the acquisition process?

Step 4

	 Research: 
Explore the background and context of the creator(s) of the archive being  
acquired, as well the perspectives involved in the material(s), through a  
variety of formats (historical research, reading relevant literature, inviting 
them for conversations). 

Document this process in a shared online folder, accessible to the donor(s).

	 Consider: 
What context or perspectives might not be apparent from simply looking at 
the material(s)?

Within Collecting Otherwise,
We had the opportunity to implement the Archival Care Rider  
as part of Nieuwe Instituut’s acquisition of the Vrouwen 
Bouwen Wonen archives.4 Underlying this acquisition was 
the crucial importance of preserving the documents, stories, 
and histories of an under-narrated (until recently) community  
of practitioners. By initiating the Archival Care Rider  
process,  Nieuwe Instituut and Collecting Otherwise hoped 
to repair the previously imbalanced distribution of agency, 
consultation, and inclusion of the network through their  
archive’s acquisition.

Within Collecting Otherwise,
The research process underlying the VBW acquisition 
began before the Archival Care Rider was applied. 
During a workshop at Nieuwe Instituut, members 
of Vrouwen Bouwen Wonen created a timeline5.  
Afterwards, we discussed practical ways in which 
we could extend additional care to the stories in their 
network-archive, resulting in a series of interviews 
with members of Vrouwen Bouwen Wonen, which 
were videotaped and later archived by the Nieuwe  
Instituut, adding another layer to this network’s  
archive and public memory.6

4	 Vrouwen Bouwen Wonen (Women Building Living) is a former action group and feminist network, 
founded in 1983 to promote women’s influence within the fields of building and living, while also connecting  
women in these fields with each other. Women in architecture, planning, and design have historically been 
excluded from practice through policies and politics, and the VBW archive recounts an emancipatory struggle 
alongside the powerful archives of individual practices.

5	 This timeline later became a guideline for 
the acquisition of the network’s archive; it instructed 
the categories created by the archivists and researchers 
in Collecting Otherwise, while also giving the women 
in the network agency over the collective memory and 
annotation of their personal archives.

6	 These interviews from the project created 
an opportunity to ask members of the network specific  
questions and, in turn, respect and accommodate any 
boundaries – such as whether certain information was 
sensitive and, if so, how they would like this information 
to be handled.

Klinker, a newspaper edited by  
Vrouwen Bouwen Wonen. March 1991.  
Collection Nieuwe Instituut.

Researching the Vrouwen Bouwen Wonen  
timeline, photo: Johannes Schwartz.



Werk-arbeid dossier Feministiese woning-analyse, 1984, Archive Vrouwen Bouwen Wonen, L. Tummers. Collection Nieuwe Instituut.



Archival Care Rider zine contribution by Harriet Rose Morley, 2021.Clara Haardt, Harriet Rose Morley, Delany 
Boutkan, and Setareh Noorani. Archival Care Rider workshop during NADD Archives Day, 2024.



Step 5

	 Write: 
With those you are working with, write a set of questions exploring what  
it could mean for the archive to be ‘taken care of’ at each point of the  
acquisition process.

	 Consider: 
How can you, in your role, ‘take care’ of the archival material being acquired? 

Share and discuss this with the donor(s).

Step 6

	 Conclude: 
Prepare the finalisation of the acquisition process, including asking the  
donor if they are interested in establishing any future plans for the material. 

A non-exhaustive list of sample questions you could ask 
your donor:  

•  What are everyone’s expectations with, during, and 
after this archival labour? 

•  What are the various cultural specificities in the net-
work you’re working in? (i.e does anyone assume that 
western systems or standards are the norm?) 

•  What materials are essential to convey your archive / 
work?

•  What is needed to make the archive(s) more accessible 
to the public? 

•  Can the ‘design labour’ enclosed in your archive be 
reimagined? Who contributed to this archive, and how 
was labour shared?

•  Who should be asked for consent?

•  How can the inventory and classification systems 
regarding archival work be negotiated?

•  How can those initiating the Archival Care Rider prepare 
before the acquisition process begins?
 
•  Will the Archival Care Rider be accessible to the public 
after the acquisition process is complete? 

•  How can the archival material being acquired be visible, 
and accessible, to the public and the communities that it 
represents? 

•  What will the afterlives of the acquired archives, and 
their research, look like?

Within Collecting Otherwise,
The Vrouwen Bouwen Wonen archive is set up as a  
network archive, ready and accessible for others in 
the network to donate their archive if they wish. This  
encourages future and ongoing collaborations. During 
the course of the Herstories interviews, we also asked 
if members of Vrouwen Bouwen Wonen wanted to be  
contacted for any projects that might arise later on. Based 
on their wishes, we were then able to include them in  
future programming – such as the launch of the Herstories  
interviews during the Building Herstories evening  
programme.7

				  

7	 Building Herstories was a combination of presentations, discussions, and the screening of clips  
from the VBW interviews, held on the occasion of International Women’s Day, see more at  
https://nieuweinstituut.nl/events/building-herstories.

Hetty Berens. Collecting Otherwise: Building HERitage. 2021.  
Thursday Night Live! at Nieuwe Instituut. Photo: Simaa Al Saig

Collecting Otherwise: Building HERitage. 2021. 
Thursday Night Live! at Nieuwe Instituut. Photo: Simaa Al Saig

https://nieuweinstituut.nl/events/building-herstories


Since 2020, Collecting Otherwise has explored how archives and 
their policies shape institutional memory, urban history, and public 
heritage—challenging the idea that heritage is ‘neutral.’ Through 
case studies from the National Collection managed by the Nieuwe 
Instituut, annual themes on collecting, and the development of 
collaborative tools, the project rethinks archival practices. Now, we 
invite you to engage with these tools through our manuals, sup-
porting your reparative archival work and deepening reflections on 
the responsibilities of memory.
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Asterisk*: Contextualising the Hidden

Photo of page of a publication showing a Balinese statue of a carved elephant. In: glass negatives  
Archive Eibink en Snellebrand. Collection Nieuwe Instituut.



Asterisk (*): a symbol used in text to  
signal additional information or context

Asterisk* is a tool for annotating an archival collection’s records, adding 
perspectives, voices, and knowledge that may have been minimised or 
excluded. As a result, a collection can be layered with context, recording an 
archive’s ongoing process of redress. By incorporating this tool, you can 
reflect on, and respond to, how your archival materials have been classified, 
while encouraging those who encounter them and the corresponding  
annotations to pause and consider their context more deeply. We recognise 
that there is a need for a more thorough and contextual  
approach to archival classification – one that creates more space for multiple 
perspectives. The steps below outline how you can use this tool, along with 
our own implementation. 



Step 1

	 Select:  
Identify an object from your archive that can be used as a case study.

Determine its context within the archive, the wider collection, and the institution. 

	 Ask:  
How did this object get here? Who is the creator, or donor, of the object and 
the archive? Who originally described the object in the archive database? 
Can we identify its intended audience?

Step 2

	 Considering the object’s context, ask:  
What perspectives might be overlooked or minimised in the title, keywords1, 
and description of the object?2  
	
	 Explore:  
Research those who are documented in or associated with the object, the do-
nor(s), and any other relevant individuals, networks, or background information.3

	 Connect:  
Draw associations or relationships between this object and other objects  
in the archival collection, and ask what such connections might reveal.

	 Encourage engagement:  
Consider hosting public workshops, (online) discussions, or collaborative 
events where you gather different perspectives on the archival object. 

	 Share:  
Discuss your findings with those you are working with, or those who work 
closely with the archive (researchers, archivists, curators, donors, or other 
relevant communities).

1	 The keywords assigned 
to archival materials are derived 
from international, official thesauri, 
used in contexts such as cultural 
institutions, museums, and archival 
collections. These keywords allow 
(international) collections to be 
linked together. Although useful for 
navigating or connecting archival 
collections, these descriptors can 
minimise certain points of view that 
may not be accounted for within the 
keywords of the thesauri. Within 
Nieuwe Instituut, keywords should 
preferably be derived from the 
Network of Terms (Termen 
Netwerk), developed by the Digital 
Heritage Network, which makes it 
possible to link our data to external 
data. Our standard thesauri are: 
the Getty AAT (for keywords), RKD 
Artists and ULAN (artist names), 
and TGN (for geographical terms).

2	 Once acquired by an 
institution or archival collection, 
an archive is assigned a title, 
date, description, and selection of 
keywords—among other metadata. 
These classifiers make it easier to 
search for a certain theme or topic 
within a collection.

3	 Hannah Dawn Henderson, 
a researcher from the Asterisk* Work-
ing Group, outlined her curiosity- 
based research method as follows: 
look to the periphery, resist common  
assumptions on what information 
is ‘valuable’; acknowledge the 
inherent subjectivity of archival 
systems, and make any doubts or 
uncertainties transparent; consider 
what kinds of critical questions can 
assist audiences in engaging with 
the multifaceted stories embedded 
in archival items; contemplate the 
orientation and role of archival clas-

sification systems, and question 
how existing classifiers may leave 
cultural context, or certain actors, 
under-acknowledged; examine 
the circumstances of anonymity 
and information scarcity; seek 
out embodied research through 
other archival sites, beyond the 
institutional – through personal 
connections, workshops, or site 
visits, explore oral traditions and 
historiographies maintained by 
community structures.

4	 Since its formation, the 
work of Collecting Otherwise has 
been guided and influenced by 
an annual iteration: Seen/Unseen 
(2021), Post/De/Colonial (2022), Tool 
Shed (2023), Tool Shed II: Borrowing, 
Maintenance, Shedding (2024).

Within Collecting Otherwise,
Using our annual iterations as a launch pad4, the Asterisk* researchers begin 
by studying specific case studies within Nieuwe Instituut’s collection, such as 
the glass negatives of Eibink and Snellebrand (EIBI), the Raw Aron Schuster  
Synagogue by Abraham Elzas (ELZA), and the hybrid vernacular architecture 
of Henri Maclaine Pont (MACL).  They then share their findings with others in the  
Asterisk* cell. From here, the researchers meet with an archivist and 
a curator of collections from Nieuwe Instituut to discuss how their  
research could enrich the respective archival material, both within the internal 
classification systems and when publicly shared.

Photo album titled: De Keurige Leugens van Het Officieel Fatsoen, n.d.,  
Archive W. den Boon. Collection Nieuwe Instituut.



Annotating the archive, photos: Johannes Schwartz.



Step 4

	 Ask: 
How can you maintain accountability over the existing data, reflecting on 
the processes of the (archival) institution, while also indicating overlooked 
histories and perspectives?  

	 Asterisk*:  
Where, and how, can you mark the data you are adding, to encourage those 
who encounter this object to pause and look more deeply into its context?5

Step 3

	 Document:  
Keep notes of your research process, and of the conversations you have 
along the way.  

	 Ask:  
What would you change in the object’s data to describe it more accurately, 
to highlight overlooked histories, and to provide a new/broader context for 
future researchers who will encounter this object?

	 Identify: 
Where are the opportunities to add this information to objects within your 
archival registration system? 

5	 If you are working with 
an analogue archive collection, 
consider using an acid-free cover 
or wrap (or something similar) 
around the material(s), on which 
you can add notes using pencil, to 
signal, asterisk*, and demonstrate 
that additional information and 
context has been found.

6	 Within Nieuwe Instituut’s 
registration system, there are now 
data inputs for an archive’s ‘old 
title’ and ‘current (asterisked) title’, 
and the descriptions, keywords, 
and related persons/institutions 
are marked with an asterisk*.

7	 Our Collection Platform 
visualises the materials that have 
been asterisked* in two ways: 
1.) Adjusted titles, keywords, and 
descriptions receive asterisks*, 
followed by the research done by 
the Asterisk* cell.  
2.) The revised titles and keywords 
are highlighted in blue; when hov-
ering over the highlighted title or 
keywords, the individuals involved 
in the revision process, and the 
date that this process took place, 
are displayed.

Within Collecting Otherwise,
Our Collections Department expanded the archival registration system 
at Nieuwe Instituut by creating ‘Asterisk*’ tabs – a designated space for 
the revised or additional titles, descriptions and keywords to be record-
ed.6 It is now very clear which titles, keywords, and descriptors are the 
result of applying the Asterisk* and which were originally there when 
they were first acquired. Examples on our platform, and data back end, 
are the postcard Kopie van een foto van Balinese vrouw* in the Berlage 
archive, and the photographic origins of the glass negatives in the Eibink 
and Snellebrand archives. The research is added to the Asterisk* tabs 
within the archival registration system. At the same time, this research 
is visualised on the publicly accessible Collection Platform of Nieuwe In-
stituut by adding an Asterisk* to the title, description, or keywords of the 
material, followed by the revisions and research.7

Kopie van foto van Balinese vrouw aan een weefgetouw*,  
ca. 1915. Archive H.P. Berlage. Collection Nieuwe Instituut.

Screencapture from Nieuwe Instituut’s Collection Platform,  
available at https://collectie.nieuweinstituut.nl

https://collectie.nieuweinstituut.nl


Researching the Van Heutsz monument for Asterisk*, photo: Johannes Schwartz.



Step 5

	 Create:  
Construct a method for receiving input or suggestions from your 
audience.

Asterisk* aims to engage archivists, researchers, and others  
interested in archival collections in this reflective process of redress, 
understanding that it must be a collaborative process to fill the scope 
of archival gaps.8

Step 6

Continue this process of redress with your existing collection, as well 
as any new acquisitions. By incorporating the Asterisk* tool into the 
acquisition process, the metadata of newly acquired archival material 
can be reviewed, and outdated language adjusted, when necessary. 
This preserves the context of the items, while also ensuring that they 
are viewed from a contemporary and reflective perspective that is 
also publicly accessible.

	 Establish:  
Form a team (see Working Group: Collaboration Beyond the Institution  )  
to streamline the Asterisk* process and ensure the sustainability and 
longevity of these efforts.

	 Programme:  
Plan regular workshops and open, public gatherings to harvest and 
further develop your collection’s Asterisk*.

By making the keywords of archival materials more deliberate and 
specific, you can also reach audiences interested in particular 
themes. As a result, your collection can become more accessible and 
multivocal, not only in its classification, but also in its use.

If you are interested in seeing any technical or work-in-progress  
documentation from our work with the Asterisk*, please contact  
collectingotherwise@nieuweinstituut.nl

Within Collecting Otherwise,
We created a ‘Suggestion Form’ within our Collection Platform. 
Here, anyone can submit information or insight pertaining to 
any archival materials in our collection.9

8	 The process of reapproaching the data 
of archival materials is one of redress. For example, 
keywords and titles using outdated, inappropriate 
language have been replaced with more reflective 
alternatives, corresponding with those most resonant 
to the subjects documented.  

9	  These submissions will be reviewed by the 
Collection Department. Once reviewed, these sugges-
tions may be incorporated into the archive’s Asterisk* 
tabs, or shared on the Collection Platform as a ‘Story’, 
a supplementary narrative to the material. Not all 
suggestions may be implemented into the Collection 
Platform; this is determined based on whether or not 
the suggestion enables a greater understanding of an 
object’s historical and/or contemporary context and 
aligns with inclusive values.

Screencapture from Nieuwe Instituut’s Collections Platform

mailto:collectingotherwise@nieuweinstituut.nl  
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Asterisk* Workshop and Research Night, 2024, at Nieuwe Instituut. Photo: Floor Besuijen.



Mapping Collective Memories

A.F. Aalbers, Rebuilding and expansion of Sociëteit Concordia, located on Bragaweg (Jl. Braga) in Bandung. 
1940. Archive A. F. Aalbers, Collection Nieuwe Instituut.



Mapping Collective Memories

Mapping Collective Memories is a tool for reapproaching the archives of 
colonial architecture and facilitating community engagement. By visiting 
the real-life sites where such architecture still stands, and collaboratively 
mapping its contemporary and local uses, understandings, and memories, 
more diverse architectural histories can be documented and communicated. 
Archival institutions, museums, and (grassroots) citizen organisations can 
then lead the way towards more nuanced and situated understandings of 
architecture’s ongoing colonial legacies. As archives, these pieces of archi-
tecture remain static, yet in reality they take on new choreographies and  
social ecosystems within their built environments. Any individual, organisation, 
or community interested in collectively uncovering knowledge about colonial 
remnants in the built environment can use this tool. The steps below outline 
how you can implement this tool, alongside our own implementation. 



1	  De Driekleur (built in 
1938) means ‘three colours’ in 
Dutch, referring to the building’s 
colourful façade. Aalbers built a  
variety of buildings throughout 
Bandung, an architectural dimension 
to Dutch colonial activities. Nieuwe 
Instituut’s collection contains pho-
tographs that Aalbers once took of 
daily life in Bandung, alongside his 
photographs of the luxury buildings 
he constructed for upper-class or 
European residents.

Step 1

	 Identify:  
Select an archive that documents an architectural structure that is still 
standing and that you can visit. 

	 Ask: 
What might be gained from visiting the structures and seeing beyond what 
is preserved in the archive?

	 Consider: 
Why is it essential to experience how communities engage with 
colonial architecture today?

Step 2

Consider how this archival material is classified and contextualised. 

	 Ask: 
From whose perspective has this archive been described? Who is this 
structure engaged with today? How do the answers to these questions  
differ? Who are the local residents, and whose voices might not be  
represented in institutional archives?

Visit the structure and take note of how the surrounding community uses it, 
moves around it, or talks about it. 

Talk to those you encounter and listen to their perspective on the building 
and its history.

Within Collecting Otherwise,
Yasmin Tri Aryani, a member of the Collecting Otherwise 
Working Group, discovered an image in Nieuwe Instituut 
collection of De Driekleur, a building designed by Dutch  
architect A.F. Aalbers during Dutch colonial rule in  
Indonesia.1  She recognised it from previous visits to  
Bandung, Indonesia. Yasmin knew that the afterlives  
of this colonial architecture would not be found in  
the archives, but would have to be experienced in  
the  social  ecosystems  that  had  formed around  it. 

Within Collecting Otherwise,
The archives Yasmin explored were classified based on the 
architect, Aalbers, and minimised the local experiences of 
the buildings. Yasmin pinned each of the colonial structures 
that Aalbers designed in Bandung on a map and realised 
they were close enough to visit in a day, so she did that. She 
talked to those she met around the buildings, learning what 
brought them there – whether it was the shade of nearby 
trees, or the foot traffic in the area benefiting their food 
stand sales.

Photos of the DENIS-building (De Eerste Nederlands-In-
dische Spaarkas), Bragaweg / Naripanweg (Bank Karya 
Pembangunan Daerah Jabar, Jl. Braga / Jl. Naripan) 
Bandung. 1935. Archive A.F. Aalbers. Collection Nieuwe 
Instituut.



Researching the Aalbers archive, photos: Johannes Schwartz.

Hotel Savoy Homann. Researching the Aalbers archive, photo: Johannes Schwartz.



Within Collecting Otherwise,
Yasmin sketched her encounters with the build-
ings and the people around them. She noticed 
how this area, a remnant of the colonial era, was 
supported by the local ecosystem of street ven-
dors, food stalls, and motorcycle taxis. Inspired 
by the Detours2 of Nieuwe Instituut, she began 
to consider how her self-guided tour could be 
offered to the public, further sharing her obser-
vations and gathering those of others.

Within Collecting Otherwise,
Yasmin reached out to two tour guide companies in  
Bandung,3 pitching her idea. Together, they brainstormed 
their target audience and opened up registration.4 This 
collaboration with local guides helped ensure that the 
tour was not only informative, but also responsive to the  
community’s interest and knowledge.

Step 3

Document what you see and experience when visiting these buildings, 
through notes, photographs, or sketches.

	 Ask:
What might your sketches capture that photographs can’t? How does the 
act of sketching change your engagement with the building?

Step 4

Consider how your learnings, from exploring the archives to exploring the  
area’s daily choreographies, could be transformed into a walking tour –  
similar to the DIY, self-guided walking tour that you took yourself.

	 Ask:  
Who would I want to take on this tour? What would I want to talk to them 
about on the tour? How would transforming my private exploration into a 
public tour alter the way I understand this building?

2	  Detours are tours 
offered of exhibitions at Nieuwe 
Instituut or of the neighbouring 
Sonneveld House, providing al-
ternative perspectives for looking 
at, experiencing, thinking, or 
designing. Throughout the process 
of developing Mapping Collective 
Memories, Yasmin spoke to the 

Detour guides for insight and inspi-
ration. The neighbourly borrowing 
of tools – between those cultivated 
through pre-existing efforts, such 
as Detours, and those being ac-
tively imagined and initiated, such 
as Mapping Collective Memories – is 
a core component of the work of 
Collecting Otherwise. Such knowl-

edge sharing not only circulates 
strategies and methodologies, but 
connects individuals with similar 
intentions, forming a broader 
network based on collaboration. 
As a result, the tools in our shared 
tool shed grow stronger, as they 
continue to take on new contexts.

3	  Yasmin contacted 
Bandung Good Guide, which offers 
historical tours of an area, and 
Komunitas Aleut, which offers 
architectural tours of an area.

4	  The tours offered by 
Bandung Good Guide are on a first-
come, first-served basis, while the 
Komunitas Aleut tours require you 
to fill out a request form and be  
accepted in order to join their 
tours. This contrast allowed 
Yasmin to experience different au-
diences and, as a result, decide on 
her target audience: Bandung local 
residents. She noticed many of 
the participants were visiting from 
Jakarta, but as the buildings were 
in Bandung, she wanted to hear the 
perspectives and experiences of 
those who lived in Bandung. 



Within Collecting Otherwise,
Yasmin illustrated each of the buildings that would be 
visited, leaving space for notes. By providing space 
for notes, Yasmin invited participants to add their own  
interpretations to the history of the buildings. She had 
a selection of archival images from Nieuwe Instituut’s  
collection, starting with the A.F. Aalbers’ archive, to 
use as conversation-starters about the buildings’  
colonial histories. Yasmin asked the participants to 
consider how the buildings’ interiors resembled local 
design traditions, or not, as a way to start conversations 
and raise awareness about the colonial histories and 
class segregation that these buildings represent. She 
planned to ask specific questions such as, “How would 
you compare this building to your childhood home?” or 
“What are your memories of this building”?5

Within Collecting Otherwise,
Yasmin digitised each participant’s map, demonstrating 
and archiving a collective memory. She then created  
a StoryMap7 that combined her illustrations, the  
conversations she had on the tour, and the architectural 
history of the buildings. Now, the colonial architecture 
of Bandung can be understood through local and col-
lective memories and reappropriations, rather than 
solely from the perspective of the coloniser. 

Step 5

	 Prepare for your walking tour:
Transform the notes, photographs, or sketches you made into a map of the 
area, leaving space for note-taking. 

Gather any archival images to share with those on your tour.
Consider questions, or talking points, that you would like to pose to your 
participants.

What assumptions might your audience bring to the tour?  
How will you encourage them to question these assumptions or broaden 
their perspectives?

Step 6

	 Archive your tour.

How can the digital archive of this tour serve as a living document, evolving 
over time as more people contribute their memories and perspectives?

	 Reflect:
What worked and what did not work on your pilot tour? What do you want to 
remember for the next one?6

6	   After Yasmin’s pilot tour, 
she realised how important it was for 
guides to share their own stories and 
memories, since this encouraged 
participants to do the same. This 
creates a comfortable and intimate 
atmosphere for collecting and map-
ping local histories. She was sure to 
do this on her following tour.

7	 Yasmin’s StoryMap can 
be found here: https://storymaps.
arcgis.com/stories/e6fe6794a7034a
8f86563dd5f5a6d269

5	  Yasmin knew that tour 
guides are expected to share a certain 
history, but she wanted her guests to 
share their histories, and then discuss 
them together as a group.

https://storymaps.arcgis.com/stories/e6fe6794a7034a8f86563dd5f5a6d269
https://storymaps.arcgis.com/stories/e6fe6794a7034a8f86563dd5f5a6d269
https://storymaps.arcgis.com/stories/e6fe6794a7034a8f86563dd5f5a6d269


Annotated maps of the Aalbers tour. Mapping Collective Memories. 2023. Yasmin Tri Aryani.
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Drawing of Villa ‘De Driekleur’, Bandung, 1938. Archive A.F. Aalbers. Collection Nieuwe Instituut



Working Group: Collaboration Beyond the Institution

Working Group Gathering. 2021 - 2022. Collecting Otherwise.



Working Group

A Working Group is a tool for ensuring that projects, whether institutionally 
mandated or self-organised, are supported by people with a variety of  
perspectives, disciplines, and approaches. In turn, these (invited) participants 
are given the opportunity to revisit and re-imagine any default approaches, 
understandings, or protocols in their work. This way of working is crucial 
for incorporating the lived experiences of under-represented communities, 
for more authentically fostering inclusivity and equity, and for circulating 
the work in the communities you intend to serve from the outset. A Working 
Group provides the opportunity to collaborate with individuals who do  
not work in the same organisation or institution, therefore bringing different 
backgrounds, but similar ambitions and intentions. By incorporating this 
tool, you have the opportunity to challenge institutional norms regarding 
bureaucracy, co-manage expectations and outcomes, and offer different, 
more caring ways of communication and time-management, cultivating a 
dynamic based on trust and transparency. The steps below outline how  
you can use this tool, along with our own implementation. 



1	  The original team of Collecting Other-
wise consisted of Setareh Noorani (Researcher and 
Project Lead), Marina Otero Verzier (former Head of 
Research), Delany Boutkan (Researcher), Hetty Berens 
(at the time Curator of Collections and Interim Head 
of Collections 2024), Behrang Mousavi (former Head 
of Collections), positioned under the Research team, 
Collections team, and the Disclosing Architecture 
project. We were soon joined by Carolina Valente Pinto 
(Researcher) and external researchers Michael Karab-
inos, Hannah Dawn Henderson, Harriet Rose Morley, 
Julius Thissen, Isola Tong, Czar Kristoff J.P., Alfred 
Benedict Marasigan, Clara Balaguer, Federica Notari, 
Robin Hartanto Honggare, Joseph Douglas Steele, and 
Yessica Deira.

2	 Working Groups were not very common 
within Nieuwe Instituut in 2021, the year Collecting  
Otherwise was formed, but they seemed to be a 
natural extension of our work – both because of our 
intentions and the context, being the spin-off of  
various ‘sounding board’ groups that had naturally 
formed around other projects within the Nieuwe 
Instituut exploring similar questions around archival 
practices.

3	 The email invitations to the potential Working Group members read as follows: We are writing to invite 
you to explore together the possibility of you taking part in the Working Group of the research project Collecting 
Otherwise at Nieuwe Instituut from January 2021 onwards. The Working Group is a core group of collaborators  
within Collecting Otherwise, consisting of artists, archivists and researchers, alongside members of the  
Research and Collections teams. 

Step 1

Recognise the importance of forming a Working Group for your project 
or initiative.

Step 2

Brainstorm who you would like to invite to join your Working Group.

	 Consider:  
What kind of team you want to form. What values or perspectives are im-
portant to the group? What specialisation(s) or experience(s) do you want 
your members to have? Where are the members based? Do you already 
know them personally? 

Criteria for deciding on the group members should be intersectional, meaning 
you should consider how the different social identities of your group mem-
bers – such as race, gender, class, and ability – interact and shape experiences 
of oppression and privilege (in this case regarding archival practices and 
archival materials), recognising the complexities and interconnections  
between these systems of power. At the same time, you should consider  
different experiences of archival work, such as having long term, short term, 
or no experience, and different approaches to one’s practice, such as academic,  
artistic, and more. Finally, but just as importantly, you should consider the 
personal interests of each practitioner in relation to the themes of their work,  
and how these relate to your collection.

	 Invite:
Once you have established who you would like to invite, send out the  
invitations in the format of your preference.

Include the financial resources available to this Working Group and the  
compensation that can be provided as a result.

Within Collecting Otherwise,
Our original team1 knew that Collecting Otherwise’s ambi-
tions to foster more inclusive, context-sensitive heritage 
practices that consider diverse scales, approaches, and 
perspectives would need to be supported and sustained 
by an interdisciplinary group. By forming a Working Group, 
our archival explorations could develop through different 
scales, approaches, and perspectives.2

Within Collecting Otherwise,
We created an initial list of Working Group members moti-
vated by our interest in creating a multi-generational and 
speculative team, primarily based in the Netherlands, with 
experience in archival collections and research and whose 
practices offer critical perspectives, such as intersectional  
feminist, labour-oriented, queer, and anti-colonial  
perspectives. We invited each member via email.3

Researching for Collecting Otherwise, photo: Johannes Schwartz.



Step 3

As you wait to hear back from those you invited, reflect on how you want 
your Working Group to feel.

	 Ask:  
How do you want this group to function? Similarly or differently to other col-
laborations you have experienced? How can you ensure that everyone in the 
group feels heard and respected?

Step 4

Brainstorm the structure of your Working Group.

	 Ask: 
How often would you, ideally, like to meet with your Working Group? How 
can tasks be distributed based on strengths, interests, and evolving needs?

Allow this structure to be fluid and adapt to the needs and desires of the 
group.

Within Collecting Otherwise,
Creating our Working Group required us to deconstruct 
our own biases about what, and how, knowledge of various 
topics is valued, understood, and can lead to (institutional) 
change. Inviting external thinkers to work within your in-
stitution requires a commitment to unlearning, relearning, 
and trusting those you invite in throughout the process.

Within Collecting Otherwise,
In the beginning, our Working Group had one mandatory 
monthly gathering, but eventually biweekly meetings (2x 
a month) emerged from the realisation that more time was 
needed for gathering, catching up, and updating each other.  
With the intention of having a horizontal structure, we formed 
‘cells’, or small sub-groups within the larger Working Group, 
to tackle and explore specific projects or methodologies.4   
Although work becomes more complex in collective work 
environments, we were aware of our responsibility to guide 
task division and facilitation.

4	  The formation of cells, also, encourages each member to explore a case study or archival phenomenon  
that connects with their academic background or field of expertise, giving each Working Group member agency 
over the projects they work on.

Yasmin Tri Aryani showing work around the Liem Bwan Tjie archives for Mapping Collective  
Memories. 2024. 



Step 5

	 Confront institutional bureaucracy:  
create contracts, and have each Working Group member create a Care  
Rider (see Archival Care Rider: Strengthening Care Practices ). 

	 Ask:  
How can these contracts be approached differently from other institutional 
contracts? How can these contracts build relationships of trust, rather than 
just outlining transactional relationships? 

These contracts may focus on attendance, participation, or specific roles 
within the Working Group, but should remain flexible and evolving. The Care 
Riders of each Working Group member can also provide insight and guidance 
on how they would like to be cared for through such bureaucracy. 

Step 6

Hold an initial meeting.

Together with your Working Group, consider: How will we keep in touch? 
What do we hope to learn collectively?

This may be an aspect of your Working Group that takes shape naturally  
as you begin to work together.

Within Collecting Otherwise,
We created basic contracts solely around attending the 
Working Group meetings. Additional ‘addenda’ are added 
along the way, as new projects emerge. This method of 
contracting our Working Group has allowed for a more 
natural and responsive exchange to take shape, rather 
than enforcing a pre-established understanding of labour 
or ‘productivity’. Our contracts also allow for our Working 
Group members to start the conversation about adapting 
or terminating their contract at any point.5 

Within Collecting Otherwise,
We centralise transparency in all our communication and 
documentation. Since our first meeting, we’ve practised 
live-note taking, a tool we’ve named the Lysergic Secretary.6 
All of the Working Group documents and notes are kept in a 
shared Google Drive, making all components of our collabo-
ration accessible and transparent. 

5	  In typical institutional contracts, the needs of the more powerful subject (the institution) are protected 
and responded to, especially in regards to termination or adaptation. Such adjustments in language and structure 
allow contracts to become more representative of a natural relationship of mutual respect, pushing back upon 
bureaucratic tendencies of power distribution.  

6	  The Lysergic Secretary: a practice of thoroughly documenting a research process, including all  
meetings along the way, in a public (shared) document. This is not only meant to record every aspect of the  
research and its results, but also to preserve the memory of the project and contribute to its own personal 
archive. This practice also highlights the hidden roles within institutions and the labour they represent – such as 
the secretary.



Step 7

Allow your Working Group to evolve and expand naturally.

As your Working Group grows, it’s important to check in periodically 
to ensure that the structure continues to meet everyone’s needs.

Step 8

Allow your Working Group to inspire the formation of other Working Groups 
within your institution or place of work.

Encourage others to embrace the principles that made your Working Group 
successful – transparency, trust, and flexibility. Share what has worked for 
you, and be open to learning from others.

Within Collecting Otherwise,
We have found that the organic evolution of our Working 
Group has worked well for us. Over the years, our Working 
Group has naturally grown in both size and structure7 as 
members invited friends and colleagues to join8 and as 
various public programmes emerged. These new members 
were welcomed in the same way as any other member, 
including fees and agreements. Both kinds of natural and 
intuitive expansion have allowed us to learn and reflect 
on how to challenge institutional norms and protocols 
through meaningful and intentional collaboration and 
communication.

Within a group that has either rarely or never worked together  
before, and with different experiences of working with and 
for institutions, we’ve explored various ways to get to know 
each other better, beyond a formal work-relationship,  
in order to foster trust and solidarity between both local 
and international members; from face-to-face meetings 
when possible, to digital mingling sessions over the phone 
or through chat rooms. In our meeting moments, we aim 
to centre the joy of our collective successes, whether  
related to Collecting Otherwise or more personal achieve-
ments. These moments of recognition are important for 
acknowledging the effort and progress within the project 
and beyond.

Within Collecting Otherwise,
Working Groups have become much more common within  
Nieuwe Instituut over the years.9 Our Working Group 
has been fruitful in various ways that we anticipate will 
continue beyond the lifespan of Collecting Otherwise. 
We’ve noticed how Working Groups can serve as micro- 
residencies, facilitated by an organisation (such as  
Nieuwe Instituut) that can offer specific resources and 
frameworks for (artistic) research.

7	   Working Group mem-
bers inviting new members to join 
has both allowed our team to grow 
and given us more opportunities 
to redefine how institutional pro-
tocols facilitate collaboration with 
those outside of the institution. 
This required transparent and 
open conversations with invited 
members regarding the resources 
available for compensation. The 
same contracts that were drawn 
up for initial members were also 
put in place for the members who 
joined in this organic way.

8	 Our public gatherings 
have ranged from discussions 
about the archive as a concept, 
explorations of our Working Group’s 
case studies from the National 
Collection for Dutch Architecture 
and Urban Planning (managed 
by Nieuwe Instituut), workshops, 
knowledge exchange sessions with 
international guests, presentations 
by colleagues within the Nieuwe 
Instituut, as well as brainstorms led 
by Working Group members on the 
formation of archival tools and their 
archival research.

Miro brainstorm around the Tool Shed and 
Tool Shed thinking in Collecting Otherwise, 
2022

Miro brainstorm for essay on  
Working Groups, Collecting  
Otherwise, 2023.

9	  The knowledge and input that Working Groups co-create often leads to constellations of activations 
and activities. Examples are programmes, input to or participation in residencies (-1, within Nieuwe Instituut, is an 
example), commissioned writing, new collaborations between Working Group members within and beyond the 
institution, video and installation work being produced with collection material within and beyond the Collecting 
Otherwise project, and institutional archival and collection tools and methodologies.

Cultural Remittance Pawnshoppe. To Be Determined - Trojan Horse Cell at Nieuwe Instituut. 2022.  
Photo: Santiago Pinyol. Supported by the International Visitors Programme.



Furniture Without Memories. Isola Tong. To Be Determined - Trojan Horse Cell at Nieuwe Instituut. 2022. 
Photo: Santiago Pinyol. Supported by the International Visitors Programme.
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Trans-Institutional Supra-Archive:  
Bridging Archives across Boundaries 

Sonneveld House. Photo: Johannes Schwartz



Trans-Institutional Supra-Archives

The Trans-Institutional Supra-Archive is a tool for understanding narratives 
that cut across different archival collections. The tool mediates such frag-
mented archival narratives by inherently understanding archival research 
as a process of meandering between various archival collections, gathering 
and layering separate yet connected details.  Archival collections tend to be 
grouped by physical location – or host institution – although the documents 
available in one collection are often only a portion of a broader historical 
account. In order to grasp a more complete understanding, the pieces held 
by one institution should be read alongside, and grouped with, those held by 
other institutions. The steps below outline how you can use this tool, along 
with our own implementation. 



Step 1

Explore an archival collection, stopping when something catches your eye.

	 Ask:  
What information, perspective, or detail might be missing from this archive? 
What hidden histories or overlooked details does this object or document 
reveal, when considered alongside broader historical narratives?

Locate and identify these potential gaps within this archive, or the set of 
archival materials it is part of.

Step 2

Search the rest of the archival collection for any further details or explanations. 

	 Determine: 
What information are you still looking for? 

	 Consider: 
What other archival collections might contain this information?

	 Note: 
Archival research is a dynamic process – what you find will often lead to new 
questions or directions to explore. Allow yourself to follow these directions.

Within Collecting Otherwise,
Working Group member, Robin Hartanto Honggare, 
was exploring Sonneveld House1 and noticed a pack 
of cigarettes from Sumatra and Virginia on one of the 
shelves. Having done research on commodity production  
in Sumatra, he was curious about the Sonneveld  
family’s role in the tobacco industry. The absence of 
any mention of the family’s ties to the tobacco industry  
raised questions about what was being omitted or 
overlooked in the official archival narrative.

Within Collecting Otherwise,
Robin shared his speculations with the Collecting  
Otherwise Working Group and he and another member, 
Michael Karabinos, began to search for more context 
on the Sonneveld family in Nieuwe Instituut’s  
collection, which holds the Sonneveld family archives. 
Through this process, and the information it revealed, 
they realised that they needed to search other archival 
collections.2 

1	  Huis Sonneveld (Sonneveld House) is managed by Nieuwe Instituut and is located next door to 
the institute in Rotterdam, the Netherlands. Sonneveld House is known as one of the best-preserved houses
built in the Dutch Functionalist style. Designed in 1930 for the Sonneveld family, it is now open to visitors and is 
considered to be representative of modern domesticity. 

2	  The Sonneveld family archives contains what its creators – the Sonneveld family – wanted to keep, 
and although lacking certain details about  Mr. A.H Sonneveld’s role in the tobacco industry, it provided certain 
clues. For example, the collection includes newspaper articles showing his frequent travels to the United States 
when working as a purchasing manager for Van Nelle, a Rotterdam-based manufacturer of shag tobacco, coffee 
and tea.

Sonneveld House. Photo: Johannes Schwartz
Researching the cigarette boxes in the Sonneveld House archive,  
Collection Nieuwe Instituut, photo: Johannes Schwartz.

Postcards from America. Collection Nieuwe Instituut.  
On loan from BIHS.



Exterior and interior photographs by Jan Kamman and Piet Zwart, of Sonneveld House in Rotterdam, 1933.  
Archive Sonneveld House. Collection Nieuwe Instituut.



Step 3

Search the archival collections, based elsewhere, that you have been led to.

	 Ask:
How does each collection connect to, or differ from, the others that you’ve 
explored?

	 Consider: 
What information might still be missing? Where could I find this information?

Allow yourself to be continuously guided to other archival collections, and 
back to those you have searched before, meandering between collections.
	
	 Build: 
Assemble a trans-institutional supra-archive.3

Within Collecting Otherwise,
Robin and Michael found that Van Nelle’s company  
archives were held within the Rotterdam City Archives. 
While meandering through this collection, and gathering  
additional context along the way, they discovered  
institutions that held other fragments to this story.4

3	 The process of navi-
gating between multiple archival 
collections creates a trans-institu-
tional supra-archive: archives from 
different collections can be read 
and pieced together based on the 
stories they tell and the context 
they unravel, rather than simply 
their physical location.

4	   Eye Study, the largest 
film library in the Netherlands, 
and Sound and Vision, an archive 
center and museum for Dutch 
audiovisual collections, have 
footage produced by the Van Nelle 
company from around 1915; as part 
of their promotional material, this 
footage reveals the various sites 
and processes required to 

cultivate tea in Java, to be trans-
ported to the factory in Rotterdam, 
then packaged into consumable 
products. Using the Rotterdam 
City Archives and Delpher.nl (a 
portal for access to digitised Dutch 
newspapers), Robin and Michael 
then found newspaper clippings 
showing where this film was once 
screened and promoted through-
out the Netherlands.

De thee, van plantage tot het pakje (acte 1). ca. 1915. Haghefilm /  
Willy Mullens - Dutch Institute for Sound and Vision.

Tembaco Van Nelle. Njang Paling Baik. De Erven de Wed. J. van Nelle, Rotterdam. 1930 - 1940.  
Poster Collection. Rotterdam City Archives.



Commercial for tea Van Nelle. 1930 - 1940. Lloyd & Co. Poster Collection.  
Rotterdam City Archives.

Commercial for Signaal tabak Van Nelle. 1930 -1940. Jacob Jongert. Poster Collection.  
Rotterdam City Archives.



Step 5

	 Ask:  
How can this trans-institutional supra-archive be sustained, beyond this  
research endeavour? How can archival collections be structurally linked 
with one another, for instance through linked open data? How can your  
supra-archive continue to evolve and engage with future research and  
generations of researchers?

Within Collecting Otherwise,
The Trans-Institutional Supra-Archive tool is a component  
of various efforts within Nieuwe Instituut, such as linked 
open data, and aims to connect the institute’s archival  
collection with archival collections elsewhere, making the 
process of meandering that Robin and Michael experienced 
more seamless. 6 

6	 Linked open data projects  
aim to make it easier and more 
automatic to link the archival data of 
an institute or collection with other 
institutions or collections. Asterisk*  
(See Asterisk*: Contextualising the 
Hidden ) is another project from 

Collecting Otherwise that revisits 
the classification of archival 
materials and, following thorough 
and reflective research, adjusts the 
titles, keywords, and descriptions 
they are given. By adding more 
specific keywords, the material can 

be found by a wider audience in-
terested in these particular topics, 
and can be linked to other materi-
als, representing similar topics, in 
other archival collections.

Step 4

Synthesise the archival materials you have found.

	 Think:  
How can you creatively bring together fragments that, while seemingly  
different, tell a broader story when brought together?

In this way, your trans-institutional supra-archive can be made visible, 
shared with others, and a more complete and accurate historical account 
can be accessed.

Within Collecting Otherwise,
Contemplating how to convey the feeling of taking a walk
through various archival collections, Robin and 
Michael proposed an exhibition in Sonneveld House 
to the Collecting Otherwise Working Group. 
This exhibition would shift the focus from the family 
home’s architectural design to its entanglement with  
commodity production, globalized capitalism, and the  
interplay between them.5

5	 By decorating Sonne-
veld House with the archival traces 
discovered, this exhibition can 
reveal the various forms of design 
that were involved in the global 
circulation of colonial commodi-
ties, such as tobacco. As a result, 
the Sonneveld family’s wealth, 
and the consequent celebration of 

their home in modern architectural 
history, can be contextualised 
and studied through this lens. 
Questions can be raised about 
modern architecture’s relationship 
with colonial industries and wealth, 
simultaneously encouraging 
reflection on the responsibility of 
archival and architectural institu-

tions in documenting and revealing 
this connection. This exhibition will 
exemplify how archival research 
facilitates trans-institutional 
collaborations and links, forming 
supra-archives that offer more 
nuanced historical accounts.
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Since 2020, Collecting Otherwise has explored how archives and 
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Commercial for Van Nelle’s tabacco. 1923 -1940. Jacob Jongert. Poster Collection. Rotterdam City Archives.	


